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When you stop and think that we could have forgotten this!  
We should be ashamed of ourselves! And Deutsche Grammophon should also be ashamed of 
themselves as the owner of these recordings from the Westminster [archives], which were 
once distributed by Ducretet in France (in ugly, depressing, grey record jackets); they let them 
disappear from the scene, since they were even out of date as mono recordings. It is simply 
unforgivable to have erased these two artists from our memory; everything (except for their 
ages) brought these two closer together: their intelligence, their need to speak about music and 
clearly impart its message to others. And suddenly one remembers Scherchen’s unlimited 
curiosity, his passion for all repertoires, whether older music (such as Haydn’s symphonies, 
which he performed against the grain like no other) or moderns (Varèse, Henze and many 
others), his ability to interpret standard works in a new way as with Beethoven’s symphonies 
which he also recorded at this time (Urania has recently reissued them).  
And one remembers the extensive research of Badura-Skoda on instruments, his lectures, his 
writings on Mozart and Schubert published very early on, his openness towards music of his 
own time (Frank Martin). Two artists of comprehensive curiosity who could breathe together, 
invent together, sometimes also explode together; who knew how to entice a wonderful 
energy from an orchestra that was not necessarily among the best in post-war Vienna, and 
who could infuse unbelievable impulses even into music that had been heard so often. 
If you have missed hearing Beethoven’s concertos, if you only trust Kempff and Van 
Kempen, then listen to the timbres of the cadenza of the Piano Concerto No. 1, the variety of 
syncopations in the finale of the Piano Concerto No. 2, the clarity of the dialogue between 
piano and tympani in the Piano Concerto No. 3…And if you remember Badura-Skoda as an 
overly precise entomologist examining things under a magnifying glass who is off the mark 
more often than absolutely necessary, then listen to the zestful élan of the final pages of the 
Piano Concerto No. 4 and the secure composure of Piano Concerto No. 5 (“Emperor”): it is 
teeming with health, chock full of life! So we also await the Chopin concertos with Rodzinski, 
the recordings on which he played piano four-hands with Demus and the chamber recordings 
with Janigro. We shall be robbed of these memories if these recordings are not reissued!   
 
Etienne Moreau  
 


